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PROGRAMME 
 
Franz Peter Schubert (1797-1828) - Valses nobles, D 969 
 

Schoenberg - 6 Kleine Klavierstücke, op 19  
Leicht, zart 
Langsam 
Sehr langsame 
Rasch, aber leicht 
Etwas rasch 
Sehr langsam 
 

Erich Wolfgang Korngold (1897-1957) - Piano sonata no. 3 in C 
Allegro molto e deciso 
Andante religioso 
Tempo di Menuetto molto comodo 
Rondo: Allegro giocoso 

 
INTERVAL 
 
Joseph Maurice Ravel (1875-1937) - Valses nobles et sentimentales  
 

Robert Schumann (1810-1856) - Faschingsschwank aus Wien, op 26  
Allegro 
Romanze 
Scherzino 
Intermezzo 
Finale 



 

 

This programme celebrates Vienna, with piano music capturing some of the 
city's spirit during the 19th century and start of the 20th, written either by 
native composers, or visitors. Festive, colourful and extravagant, this 
European cultural capital was long attractive to artists. No less distinctive 
were its citizens, a curious mix of the sophisticated and the hedonistic – in 
need of intellectual stimulation, and uncomplicated entertainment. 
 
Of course the city is inextricably linked to the waltz. In Schubert's D969 set, we 
enjoy a dozen dances: on the surface simple and straightforward, but full of 
subtly ingenious harmonic inflections and echoes of more 'serious' works of 
his (e.g. Der Leiermann, or the final piano sonata D960?). Written at least in 
part as a response to Schubert, some 80 years later, Ravel's set of 8 waltzes 
transport us from the straightforward and cheerful to a more intimate, 
sensual and radiantly colourful world.  
 
Schoenberg's op 19 miniatures are as concise and distilled as they are radical 
– six exquisitely crafted jewels, clearly of a Viennese idiom. The two larger 
works of the programme – Schumann's Carnival-Time in Vienna and 
Korngold's third piano sonata in C – combine almost symphonically vast 
movements, perhaps reminiscent of Beethoven, with the more personal and 
characterful. Neither work is played very often, but the rarity of the Korngold, 
and its exquisite, nocturnal, second movement in particular, has given this 
pianist much (hedonistic) pleasure. 
 
 

 

ALASDAIR 
BEATSON 
Scottish pianist Alasdair 
Beatson works prolifically as 
soloist and chamber musician. 
Despite the shadow of Covid, 
Alasdair has kept busy during 
2020/21, playing several times 
at Wigmore Hall, recording 

multiple concerts for BBC Radio 3 alongside Alina Ibragimova, Aleksei Kiseliov 
and the Nash Ensemble, and joining Royal Northern Sinfonia as concerto 
soloist.  



 

 

Alasdair is renowned as a sincere musician and intrepid programmer. 
Alongside a particular affinity with the classical repertoire and the music of 
Schumann and Fauré, he often explores the more exotic: Catoire, Pierné, 
Thuille; Debussy’s Jeux (in the composer’s arrangement for solo piano); Ligeti 
Horn Trio, Harrison Birtwistle’s Harrison’s Clocks; and Thomas Adès Piano 
Quintet. His concerto repertoire includes works of Bach, Bartok, Fauré, Hans 
Abrahamsen, Hindemith, Mozart, Sally Beamish, Stravinsky, and Messiaen. In 
recent years he has appeared with Britten Sinfonia, Moscow Virtuosi, Scottish 
Chamber Orchestra, Scottish Ensemble, Royal Scottish National Orchestra, 
Sønderjyllands Symphony Orchestra and Tapiola Sinfonietta. 
 
Two new recordings are released in Spring 2021: 3 Beethoven sonatas for 
violin and fortepiano with Viktoria Mullova on Onyx, and a solo piano recital 
Aus Wien on Pentatone. These join an acclaimed discography of numerous 
solo and chamber recordings, on modern and period pianos, on BIS, Claves, 
Champs Hill, Evil Penguin, Pentatone and SOMM labels. 
 
A regular participant at the open chamber music at IMS Prussia Cove, Alasdair 
took part in their tours of 2007 and 2011, and collected the 2008 RPS Award for 
Chamber Music on their behalf. He has enjoyed working closely with 
composers George Benjamin, Harrison Birtwistle, Cheryl Frances-Hoad, and 
Heinz Holliger. Future plans include the first performances of a new piano 
concerto, written for him by Helena Winkelman. 
 
Alasdair was a student of John Blakely at the Royal College of Music, London, 
and Menahem Pressler at Indiana University. He teaches solo piano at Royal 
Birmingham Conservatoire, and regularly mentors for the London-based 
Chamber Studio. From 2012 to 2018 Alasdair was founder and artistic director 
of Musique à Marsac, and since 2019 is co-artistic director of the Swiss 
chamber music festival at Ernen.  
 

 


